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Interior of the newly restored 
Howard Theatre. 
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Photo by Stacy Zarin 


CONTENTS | ARCHITECTURID C 3 


јин" "ВР an 


by) АЕСОМ 


ргојес! 


% 


арпу 


OT 


Jey 
Ж. 
~ 4 


VA 
4 


Нога Соріап Macht 


PATRICK ROSS photo 


410.245.7798 


m 


С 


www.patrickrossphotography. 


ONE YEAR UNDER OUR BELT 


It's been almost a year since we moved into the District 
Architecture Center, and what a year it has been! Among 
many other things, we've hosted 237 events (including some 
held in our role as host chapter for this year’s AIA national 
convention), presented nine exhibitions in the SIGAL Gallery 
(read about our tenth, covering Victor Horta’s Belgian version 
of Art Nouveau, on page 7), and initiated an expanded series 
of public programs, including lectures every other Thursday 
and tours on the third Saturday of the month. We hope many 
of you have taken advantage of these programs or plan to do 
so in the coming weeks and months. Log onto www.aiadac.com to follow our 
ever-expanding list of great programs. And don’t forget to bring the kids—we 
have a wonderful series of children’s programs that are held once a month 

on Saturdays. 


Welcome! 


We hope you had a chance to enjoy some of Architecture Week this year. We 
really want to thank all our Architecture Week sponsors for helping us to expand 
our offerings this year. They include: 


David_Hamilton 


• Embassy of Spain • Embassy of Finland 

• Capitol Riverfront Business • Goethe-Institut DC 
Improvement District • DC United 

* The Nationals * Embassy of Japan 

° Alliance Francaise de Washington * Howard Theatre 

* National Building Museum * Mexican Cultural Institute 


This issue of ARCHITECTUREDC focuses on renovation projects—a category of 
architectural work that is critical to the continued health of an established city like 
Washington, and one that presents challenges and complexities for architects that 
differ from those presented by new-design projects. Our coverage includes articles 
on renovations to a variety of residential, commercial, and civic structures. 

Over the last several months, Гуе heard from many of you during tours or at 
events that you enjoy reading ARCHITECTUREDC. Ме really do appreciate the 
feedback—the magazine is a labor of love for many of those who work on it, so 
kind words go a long way. But we appreciate your suggestions as well, so if you 
have idea for an article you'd like to see, or if you've ever wondered about a 
particular building, please send it to me at mfitch@aiadc.com. 

With the holiday season around the corner, you may be looking for the perfect 
gift for your architecturally inclined friends. Let me solve your shopping dilemma 
by suggesting that you fill those stockings with copies of the new fifth edition of 
the AIA Guide to the Architecture of Washington DC, by С. Martin Moeller, Jr., who 
just happens to be the editor of ARCHITECTUREDC. This new edition covers 
buildings completed since the last edition, and has an improved layout, making it 
even easier and more fun to read. You can buy a copy at the District Architecture 
Center, at local bookstores, or at online sites such as Amazon. 


Thank you again for your comments, and I look forward to seeing you 
at our public programs! 


Mary Fitch, AICP, Hon. АТА 
Publisher 
mfitch@aiadc.com 


Contributors 


Steven K. Dickens, AIA, LEED AP 
(“The Power of Restraint”) is an associate 
with Eric Colbert & Associates. 


Denise Liebowitz ("Black Broadway’ Sings 
Again’), formerly with the National Capital 
Planning Commission, is a frequent 


contributor to ARCHITECTUREDC. 


G. Martin Moeller, Jr., Assoc. AIA 

("Zen Colonial") is senior vice president and 
curator at the National Building Museum. 
He is the editor of ARCHITECTUREDC. 


Ronald O'Rourke ("Modern, Two Ways," 
"Working Space," and "Wake-Up Call") is a 
regular contributor to ARCHITECTUREDC. 
His father, Jack O’Rourke, was an architect in 
San Francisco for more than four decades. 


Correction 


In an article in the summer issue of 
ARCHITECTUREDC about the Bay House, 
Mike Binder was incorrectly listed as a 
consultant on the project. He was in fact an 
intern with Gardner Mohr Architects who 
worked on the project as a designer. 
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In the 
SIGAL Galle 
at DAC: 


The Cradle of Art Nouveau: 


Victor Horta and Brussels 
October 19, 2012 - February 28, 2013 


Before the Bauhaus, before the International Style, and before 
Art Moderne, there was a style of architecture that was simply 
^new"—that is, Art Nouveau. The movement's expressive 
curves, asymmetry, and floral motifs flourished around the turn 
of the 20th century. The style reflected a desire in many 
countries for a return to an idyllic past, and was a favorite of 
Europe’s growing class of entrepreneurs and industrialists, like 
Octave Aubecq, the founder of Le Creuset cookware. The 
spread of Art Nouveau reflected the emerging influence of 
Europe’s newly rich in a rapidly changing world. 

Art Nouveau took on a variety of local variations in both 
large European cities, such as Paris (think of its Metro entry 
canopies), Vienna, and Prague, and smaller European towns, such 
as Alesund, Norway, which burned to the ground one night in 
1904 and was rebuilt completely over the next three years—with 
help from Germany—in a local version of Art Nouveau that 
incorporates traditional Norwegian motifs such as dragons. 

Brussels strongly embraced Art Nouveau, and was home to 
one of its most famous practitioners, Victor Horta. The SIGAL 
Gallery is very pleased to be hosting the U.S. premiere of The Cradle 
of Art Nouveau: Victor Horta and Brussels, an exhibit developed 
by AIA | DC in cooperation with VISITBRUSSELS that focuses 
on Horta’s particularly graceful version of Art Nouveau. 
Visitors to the gallery will experience the grandeur and beauty 
of many of Horta's residential works, including the Hôtel Tassel, 
Hotel Solvay, Ноге! van Eetvelde, and his own home, now the 
Horta Museum. Many of these private homes (in French, hótel 
or hôtel particulier signifies a large town house) are now 
UNESCO World Heritage sites. Also on view will be Horta’s 
Hotel Aubecq, an extraordinary residence that fell to the wrecking 
ball in the 1950s, but whose facade was saved and has now been 
partly reassembled at a corner in Brussels near the house’s 
original Avenue Louise location. 

The Cradle of Art Nouveau: Victor Horta and Brussels opens 
October 19 as part of Art4All DC, a city-wide collaboration 
among local arts organizations that stages events across all 
four quadrants of the city. The exhibition will run through 
February 28. Make sure to log on to www.aiadac.com for a 
complete listing of gallery hours and upcoming programming 
related to the exhibition. % 
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a collection. a lifetime. 


The Jacobsen Collection distills a lifetime of prestige and accom- 
plishment in international architecture and design. Selected from 
commissions around the world, The Collection embraces the Archi- 
tects’ boundless taste, attention to detail, and desire for perfection. 


For the first time, the Jacobsen Collection is made available to a 
discerning public exclusively through ARCHER 
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walkthrough animation & 3d outsourcing services. 


Send Us your 2d sketches, Autocad dwg, 3d Revit, Sketchup files and we will convert them to 
stunning 3d renderings and animations. High quality, Excellent communications with 
more than 10 years experience doing 3d! 


FAST 


We work hard and fast for you. 

One week turnaround time on typical 
projects. 24 hour rush job available 
upon request. 


EXCELLENT 


Let Us be your 3d studio and we will 
impress your clients. More than 300 jobs 
done, more than 100 clients served with 
positive reviews. 


LOCAL 


We visit you to discuss projects and even 
bring our fast workstations in your office 
for critical projects. 


ЅТОВМ=%#81»и‹ Get started now! Call 571.243.0236 


1050 Connecticut Avenue, NW, 10th Floor, Washington, DC 20036 
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Front facade of the 
N Street Residence. 
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КОВЕ Architecture 
Transforms Two Residences 
to Dramatically Different 


"Те 
RBE - 
by Ronald O'Rourke 

Modernism is known for simple lines and a lack of 

ornamentation, but beyond that, there are many variations 

on the modernist theme that a skilled architecture firm 

can pursue to meet the differing desires of its clients. 

Below are two recent residential renovations, both by 


د 
| 


KUBE architecture, that represent distinct expressions 
of the modernist vocabulary. 


N Street Residence: Li 


This project renovated the interior of a typical late- 
19th-century row house in Georgetown to create a 
well-ordered, airy residence. “The main challenge 

was to open up and bring light and flow into this very 
narrow house,” said Janet Bloomberg, AIA, a principal 
at KUBE. 

Key design moves included shifting the kitchen from 
the back of the house to the center, and replacing the 
original U-turn stairway with a straight stair opposite 
the kitchen. 

“The original floor plan was completely transformed 
for more efficient function and a greater sense of vertical 
and horizontal connection between spaces,” Bloomberg 
said. “By moving the kitchen to the center, we created a 
focal point and common gathering space for the family.” 

The new staircase employs open risers and a cable 
wall. “The staircase serves as the backbone of the 
composition, connecting the solid base of the house 
with the light steel structure above,” Bloomberg 
explained. “The vertical cables generate a sense of 
openness, and of a space that stretches to the sky. The 
stairwell also acts as an important source of natural 


Main stairwell of the N Street i Photo © Greg Powers Photography 
Residence, by KUBE architecture. 
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Project: N Street House, Washington, DC 


Architects/Designers: KUBE architecture 
Custom Millwork: Potomac Woodwork 
Custom Steel: AK Metals 

Contractor: Madden Corporation 


U ІШ | | 
те ШЇ || 


2% 


Master bedroom of the М Street Residence, with the bathroom visible through Photo © Greg Powers Photography 


the open door at center, which looks like a closet door when closed. 
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= = (right) plans of the renovated 
Master bathroom of the Photo © Greg Powers Photography N Street Residence. Courtesy of KUBE architecture 


N Street Residence. 
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ventilation—a form of solar chimney—that collects 
warm air from surrounding spaces and exhausts it 
through a heat-activated roof fan.” 

The project incorporates a carefully considered 
vertical progression of materials and effects. “The 
lower level is grounded with concrete, cork, and warm 
finishes,” Bloomberg said. “Above that, the kitchen 
establishes the line between dark and light, with dark, 
wenge wood base cabinets and light, anigre wood 
above. The staircase connects the solid base of the 
house with the light steel structure above, and a glass 
roof hovers overhead, making walls seem to rise up 
and float. The result is a vertical progression from dark 
to light, from warm to cool, and from grounded to 
weightless, culminating in a space composed of line 
and plane, and shadows and light.” 

“Service spaces such as bathrooms and closets are 
hidden within the thickness of walls, contributing to 
the design’s overall simplicity,” Bloomberg added. 
“The hidden bathroom door in the front master bedroom 
is опе of my favorite elements—it's built to look like 
the adjacent closet doors, so it doesn’t just feel like a 
utilitarian bathroom door. It’s an unexpected element 
that brings some fun to the space.” 

In addition to the natural air circulation created by 
the stairwell, other energy-saving features include 
concrete floors on the south side that collect heat on 
cold winter days and emit it into the interior at night; 
NanaWall folding doors at the rear patio and ceiling 
fans in other rooms that contribute to cross-ventilation; 
UV- and heat-resistant solar film on the glass roof; and 
radiant heat under ceramic tile in bathrooms. 

Additional green features include salvaged wood 
floors, kitchen and bathroom countertops made from 
3form recycled and recyclable resin, the use of recycled 
cork in the kitchen, and formaldehyde-free medium- 
density fiberboard (MDF) cores in all custom cabinetry. 

“I like that the residence retains its row house 
qualities,” Bloomberg said. “Rather than totally opening 
up every room and creating one big open space— 
something often done in modern row house interiors— 
this house keeps the rooms as clearly-defined spaces, 
respecting the original spatial qualities of a traditional 
row house. But with the new design, it’s also now 
modern, open, and filled with natural light.” 


Lenny’s Place: Color and Mood 


And now for something quite different: KUBE's second 
project transformed both the exterior and interior of a 
recently built and completely nondescript infill row 
house in Washington's U Street corridor, turning it into 
a Euro-modern bachelor pad with rich colors, LED 
lighting, and a nightclub vibe. 

The client for the project was Lenny Ilkovich, the 
co-founder of a technology firm and the son of a 
mechanic. “Lenny hired KUBE for our ‘warm modern’ 
approach and our expertise with Washington row 
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The kitchen at “Lenny’s Place.” 


houses,” said Richard Loosle-Ortega another principal 
at KUBE. Ilkovich reduced the cost of project by acting as 
the general contractor, building some of the cabinetry, 
engineering the lighting, and installing 3,500 feet of 
network wiring himself. 

Unlike many other Washington row house renovations 
that, for cost or historic preservation reasons, leave the 
house’s appearance from the street essentially unchanged, 
this project substantially altered the house’s bland 
facade to match the new interior. 

“The redesigned front elevation is clad in cement 
board, with new floor-to-ceiling windows installed on 
the main and upper levels,” said Loosle. “Pushing in 
the front living space created a new balcony that helps 
connect interior and exterior spaces.” The rear of the 
house was similarly transformed with floor-to-ceiling 
windows, adding more natural light to the interior. 

"Т personally really like the transformation that the 
exterior underwent,” Loosle said when asked about his 
favorite aspect of the project. “It went from a closed, 
up-tight, and traditional scheme to an open, light, and 
welcoming modern street front.” 


Project: Lenny's Place, Washington, ОС 


Architects/Designers: KUBE architecture 
Custom Millwork: Potomac Woodwork 


Contractor: Owner 


Photo © Greg Powers Photography 
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Kitchen area. Photo © Greg Powers Photography 


Living area. Photo © Greg Powers Photography 
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Living and dining areas. 


Renovated front facade of “Lenny’s Place.” 
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On the inside, "the main floor of the house was 
completely opened up with the new kitchen acting as 
the focal point between sitting area, dining and TV 
area," Loosle said. The technicolor kitchen features a 
folded-plane dropped ceiling, a series of muscular, 
overlapping rectangular volumes, and a long countertop. 

^ The14-foot-long ‘martini green’ countertop 
anchors the space,” he added. “Lenny likes to entertain, 
and despite the fact that he seldom cooks, he wanted 
the focal point to be the kitchen, where guests can 
congregate, hang out, and party.” 

Interior finishes include bamboo floors, porcelain 
tiles, and custom mill work. Custom cabinets made of 
natural and stained ash tie together the living, kitchen, 
and sitting areas. The LED light fixtures are color- 
changing and can be set to various combinations to 
create the right mood for the event—Ilkovich often sets 
them to "lounge blue" when he entertains friends in 
the evening. 


CELEBRATING 30 YEARS OF BUILDING 
LEGACY HOMES AND LASTING RELATIONSHIPS. 


Thanks to all of our wonderful clients and their amazing architects. We at Horizon Builders are 
grateful for the opportunity to gain your trust and confidence to do such incredible work over the 
past 30 years. First and foremost, we value lasting relationships, and we are firmly committed to 


executing your vision for architect-designed homes and custom renovations. 


Since 1982... Extreme Quality. Exceptional Service. 


Dining area of the “California casual” row house Photo © Geoffrey Hodgdon 
in Georgetown, as renovated by FORMA Design. 


Modest Changes Rejuvenate 
Venerable Houses 


by Steven K. Dickens, AIA, LEED AP 


We all love a no-holds-barred makeover, in which the “before” is hopelessly rundown and 
the “after” is so sparklingly new that we have to strain to make out what pre-existing elements 


remain. But this doesn’t describe all makeovers—or reflect the needs and desires of all clients. 


The two projects featured in this article achieved dramatic transformations through relatively 
modest interventions. 
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Photo O Geoffrey Hodgdon 


Project: California Casual 
in Georgetown, Washington, DC 


Architects/Designers: FORMA Design, Inc. 
Contractor: MCA Remodeling, Inc. 


Kitchen and dining area Courtesy of 
before renovation. FORMA Design 


Photo © Geoffrey Hodgdon 


Photo © Geoffrey Hodgdon 


Renovated master bathroom. 


California Casual in Georgetown 


As with many residences in higher-end neighborhoods, this 
Victorian-era Georgetown row house had been updated over the 
years: closets were added, mechanical and plumbing systems were 
modernized, and the kitchen was renovated. These modifications 
were of reasonably good quality. By 2009, when the current owners 
bought the house, the interior looked a bit old and dingy, but the 
basic elements were sound. The buyers—a young on-the-go family 
from Los Angeles—were able to move in after only 10 weeks of 
new renovations. 

The family liked the house, but wanted to make it more casual 
and brighter—positive attributes of the glassy house they previously 
occupied in California. At the same time, they did not want to 
sacrifice the sense of history and detail that drew them to 
Georgetown in the first place. Walking that tightrope were 
Andreas Charalambous, AIA, IIDA, and Laurence Koehrsen, 
Assoc. AIA, of FORMA Design. 
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SECOND FLOOR - Before 


FIRST FLOOR - Before 


SECOND FLOOR - After 


FIRST FLOOR - After 


Plans of the house before (top) Courtesy of FORMA Design 


and after (above) renovation. 


Most areas of the house required only a "freshening"—new 
paint, refinished wood floors, etc.—plus new built-ins, light fixtures, 
and accessories. The owners, who were renting nearby, already had 
a significant collection of art and mid-century modern furniture. 
Charalambous and Koehrsen took inventory of the collection and 
designed with specific furnishings in mind. 

Two areas of the house were targeted for more substantial 
changes: the creation of a kitchen/ multipurpose space as the center 
of family life, and a new master bathroom. The new kitchen wraps 
the entire room with built-ins to maximize space and storage and 
is thus usable by the entire family for multiple, simultaneous 
activities. "They are busy, pulled in every direction," says 
Koehrsen, "so it was important to them that when they are all 
home, everyone is together." 

The addition of one window required a disproportionate 
amount of effort since it affected the building's exterior and therefore 
had to be approved by the Old Georgetown Board (a sort of 
subsidiary of the U.S. Commission of Fine Arts) as well as a 
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Second-floor library in ће Night Watchman’s 
House, by John Michael Day and Tama Duffy Day. 


historic trust. The effort was worthwhile, however, not just because 
of the additional light and the enhanced visual connection to the 
rear yard—both of great significance to the owners—but also 
because it lends focus to the room and indeed the entire house 
since it is visible from the main entrance. 

Except for the new, spa-inspired master bathroom, no space in 
the house is conceived as a purely “adult space.” Even the formal 
living room has storage for games, crayons, and paper. The house 
is designed for easy maintenance. Much of the afore-mentioned 
mid-century modern furniture is slip-covered, so that, at necessary 
intervals, the dog hairs and children’s messes can be washed out 
easily— with bleach, if necessary,” notes Charalambous, pointing 
out that chic need not be delicate. 


In the early 1860s, an Irish immigrant who worked as a night 
watchman at the Washington Navy Yard lived in a small wooden 
row house in Capitol Hill—one of many such modest houses for 
working-class families in the area. The block was largely redeveloped 
over time, but some of the wooden houses, which predate the ban 
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Rear facade of the Night Watchman’s Photo © Alan Karchmer 
House following renovation. 

on wood-frame construction in densely built Washington, remained. 
The block developed a charming diversity, with both bay-front 
and flat-front Victorians, 1950s and ’60s neo-colonial row houses, 
and a small, stripped-down 1930s apartment building. 

The night watchman's house survived, but by the 21st century, 
it was in need of an overhaul. Major load-bearing beams were 
cracked, some timbers were rotted, and the lack of modern 
insulation and mechanical systems meant that the occupants were 
largely restricted to the master bedroom during winter cold snaps. 

Of equal importance to the owners, John Michael Day, AIA, 
LEED АР, and Tama Duffy Day, FASID, ЕПРА, LEED АР, was a 
sense that the house’s original, modest character had been lost 
everywhere except the street facade. Inside, various remodelings 
over the years seemed to disregard the elemental fact that a 1,020- 
square-foot house simply is not very big. Large shelving units and 
oversized furniture squeezed the already-cozy spaces, and a mish- 
mash of decorative and architectural elements— in styles ranging 
from 1870s Victorian to 1970s groovy—had colonized the once-spare 
rooms. "At some point in the life of the home, the furniture was of 
scale, there were no heavy cast iron radiators that encroached into 
spaces, and I’m sure the color palette was simple,” said Michael. 

“T could visualize the humble nature of the original home through 
all the clutter and layers of old paint.” 


Photo © Alan Karchmer 


Seating nook in the studio at the 
rear of the second floor. 


Both Michael and Tama work at the large architecture and 
design firm Perkins+Will. Tama is an interior designer who leads 
the firm’s global healthcare practice and Michael is a senior project 
designer. Architects who are their own clients are notorious for 
drawn-out design processes, but the Days were disciplined. “We 
approached it as we would an outside client,” explained Michael. 
They made—and stuck to—a budget, wrote a program, and 
drew up a “wish list” of both intangible aspirations and specific 
design elements. 

The Days found that the key to fitting their needs and desires 
into 1,100 square feet (including an 80-square-foot addition) was 
simple, if surprisingly uncommon: “We did not design this place for 
a real estate listing,” Michael noted. “Rather, we designed for us.” 

At Perkins+Will, Tama works on projects that span the range 
of "health"-related design, from hospitals to spas. Nowadays 
healthcare projects often incorporate warm, personalized qualities 
normally associated with residential design. However, whereas 
residential design is typically approached intuitively, healthcare 
design increasingly draws from scientific studies demonstrating 
that people recover best in certain kinds of environments. This is 
known as “evidence-based design.” Tama brought this approach 
to her home, in which all elements were carefully selected for their 
positive roles creating rejuvenating, healthy spaces. She designed 


Project: The Night Watchman, 
Washington, DC 


Architect: John Michael Day, AIA, LEED BD+C 
Interior Designer: Tama Duffy Day, 

FIIDA, FASID, LEED BD+C 

Structural Engineers: Linton Engineering, LLC 
General Contractor: GreenSpur Inc. 

Landscape Contractor: T&J Lawn Service, Inc. 


First (left) and second (right) floor plans of the 
Night Watchman’s House. 


=B 
Proposed Building Keynotes 
1. Living Room 5. Bedroom 
2. Dining Room 6. Library 
3. Kitchen 7. Studio 
4. Bathroom 8. Bathroom 


Courtesy of John Michael Day, AIA, LEED AP 


spaces of varied size, luminosity, and noise levels to suit different 
moods, as well as to accommodate ever-changing users and needs. 

Both Days are LEED Accredited Professionals, so it is not 
surprising that sustainable design elements suffuse the house. 

The basics are there, of course, from thick insulation to tankless 
water heaters. More distinctively, the entirely new, south-facing 
rear facade features a first for Washington, aside from several 
houses displayed in the U.S. Department of Energy's biennial 
Solar Decathlon: exterior blinds. These are much more effective 
at modulating heat gain—as well as light levels and privacy— 
than interior blinds. They are fully controlled by switches, and 
automatically retract into protective boxes if the wind blows 
above a certain speed. 

Many of the furnishings in the house are mid-century modern, 
chosen because their designs are restrained (and therefore "humble," 
befitting the original character of the house) and because they tend 
to be more compact than those of other eras (and thus allow vital 
breathing room). Color in the furniture and artwork adds visual 
pop, balancing the soothing, neutral palette of the architectural 
elements. The effect is engaging but calm, personalized but suited 
to the modesty and history of the old row house. € 
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Living area of the Tilden Street House Courtesy of Kamm Architecture 
before renovation. 


A 1940s House in D 
Gains Sleek Serenity 


by G. Martin Moeller, Jr., Assoc. AIA 


To label a residential interior “eclectic” can be a polite 
way of suggesting that it is merely a hodgepodge—an 
undisciplined array of disparate elements likely to 
leave visitors scratching their heads in wonder. Not so 
in the case of this renovated house on Tilden Street, NW, 
in which antique Asian furniture, colorful contemporary 
artworks, and modern built-ins fit comfortably within 
a buttoned-down, center-hall colonial typical of 

its neighborhood. 

The clients for the renovation had lived in Asia for 
roughly a decade before relocating to Washington. 
During that time they acquired several pieces of heavy 
wood furniture and some large works of art, which the 
cramped Tilden Street house they bought strained to 
accommodate. The owners decided to redo the main 
floor to create not just a showcase for their art collection 
but an inviting space in which their antique furniture 
could be used and appreciated more fully. After 
interviewing several architects, they hired the firm of 
Kamm Architecture. The scope of the renovation soon 
grew to encompass the entire house. 

“The owners had a very strong sense of the stillness 
of Eastern architecture, as well as an appreciation for 
contemporary design,” said firm principal Tom Kamm, 
AIA. “They both knew they wanted a modern space.” 


Second floor hallway, with the spiral staircase leading to 
the attic visible in the left background. 
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Project: Tilden Street House, Washington, DC 


Architects: Kamm Architecture 
Metal Fabricators: Northeast Iron Works, Inc. 
Millwork: Burgers Cabinet Shop 

Flooring: Classic Floor Designs 

Contractor: The Ley Group 


Entry space, showing the main staircase at left. Photo © Hoachlander Davis Photography 


Photo © Hoachlander Davis First (left) and second (right) floor plans of the Courtesy of Kamm Architecture 
Photography renovated Tilden Street House. 
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То create the serene, livable, and up-to-date 
environment that his clients desired, Kamm and his 
colleague Kelly Saunders, LEED AP, had to alter the 
fundamental organization of the house’s interior. In plan, 
the original house was rigidly divided into six roughly 
square spaces of similar size. This arrangement constrained 
furniture placement and limited the flow of light among 
the rooms. A later addition across the rear of the house 
exacerbated these problems. 

The renovation plan eliminated most of the existing 
partitions, thereby turning the ground floor into a single 
space with more intimate zones defined by relatively 
subtle architectural gestures. The primary circulation 
path, for example, is now gently marked by a dropped 
ceiling plane lined with cove lighting. The kitchen and 
dining areas are partially defined by two wood-clad 
forms that conceal closets and a refrigerator. Kamm 
likens these cabinets to the simple, exquisitely made 
storage boxes that are common in China and other Asian 
countries. With their rich, dark wood finishes and elegant 
hardware, they blur the distinction between architecture 
and furniture. 

The design strategy drew heavily on Kamm's 
background as a theatrical set designer. He sought to 
create “layered spaces, like you might see on a stage” 
and “choreographed vistas” throughout the house. “In 
theater design,” he explained, “we simultaneously create 
a world for people [the audience] to look at and a world 
for people [the actors] to use.” This approach was apt, 
given the clients’ wishes for spaces that made their 
antique furnishings and art look good, but which also 
suited their family’s daily domestic needs. 

Kamm clearly shares his clients’ affinity for Asian 
design, perhaps owing to the three years he lived in 
Yokohama, Japan, as a child. "[W]hile I never consciously 
design along Asian principles, I think it does influence 
my work,” he noted. This may explain the startlingly 
red balustrades that line both the main staircase and the 
spiral stair that connects the second floor to the attic. In 
many Asian cultures, red is considered an auspicious 
color, though in this case it also picks up on the vibrant 
hues of some of the artworks in the house. 

One of the project's greatest challenges was its 
schedule. Kamm Architecture was hired in January 2009 
and the clients wanted the construction to take place 
while they were in France for two months that summer. 
In order to achieve this, the architects had to work closely 
and effectively with a pre-selected contractor during the 
design process. Success also required that all key design 
decisions be firmly settled before construction began. 

The result is an eclectic house in the best sense of the 
word, in which diverse cultural and design influences 
merge to create a unique whole. € 
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Living area. The white-painted brick pier marks 
the plane of the house's original rear wall before 
the rear addition by the previous owner. 


Photo © Hoachlander Davis Photography 
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Photo © Hoachlander | Davis Photography 


= Front facade of the house. 
TO E 
Pa) Photo courtesy of Tom Kamm 


View of the kitchen, looking toward the front of the house. Photo © Hoachlander Davis Photography 
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We provide а full range of solutions to protect and beautify every area of your 
project — from wall paints and high performance coatings to resinous floor systems 
and epoxy terrazzo flooring. Sherwin-Williams can help meet your requirements for 
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Bring a sense of optimism, vitality and comfort to hospitality, retail, 
healthcare, educational, and corporate projects with the help of color 
laminated glasses. Available in several degrees of opacity, 14 standard 
colors, and unlimited custom hues. These glasses meet building 
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Auditorium of the renovated 
Howard Theatre. 
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Renovation 


Project: Howard Theatre, Washington, DC 


Architects of Record: Martinez + Johnson Architecture 
Interior Architects: Marshall Moya Design 

Architectural Historians: ЕНТ Traceries, Inc. 

Theatrical Consultants: Schuler Shook, Inc. 

Acoustical Consultants: The Talaske Group, Inc. 

Structural Engineers: Lundy & Franke Engineering 

MEP Engineers: Metropolitan Engineering, Inc. 

Civil Engineers: Wiles Mensch Corporation 

Food Service Consultants: Next Step Design, Inc. 
Contractor: The Whiting-Turner Contracting Company 


The Harlem Gospel Choir was on stage, collard greens 
and grits were on the buffet, and the astonishingly good 
" voices of an overflow audience were raised in praise. It 
і | was a recent Sunday Brunch at the newly refurbished 
| Howard Theatre and the joint was jumping. Throwing 
off decades of neglect, the new Howard is once again а 
vibrant center of African-American cultural life. 
Banned from nearly all the city’s white performance 
J y halls when the Howard opened in 1910, black audiences 


ws m -— a flocked to the new venue for vaudeville, live theater, and 

Ww "7 performances by the Howard University Players. 

m = те... í ! Preceding New York's renowned Apollo Theater by more 
2—54-*——I&o S 4 than two decades, the Howard, at 7th апа Т Streets, NW 

,-- 3 € G سے‎ - , anchored an area that became known as Washington’s 
4 у =. с = “Black Broadway.” With a lavishly decorated interior and 
2 = => an attractive mash-up of Beaux-Arts, Neoclassical, and 
- => Italian Renaissance styles on the exterior, the Howard 


was poised to provide a worthy setting for the great 
American jazz and blues artists of the twentieth century. 

The 1930s ushered in the musical glory days of the 
Howard when regular headliners included Duke Ellington, 
Pearl Bailey, Count Basie, and Dizzy Gillespie. Billy 
Eckstine and Ella Fitzgerald launched their careers at the 
Howard’s famed amateur nights, and later, Aretha 
Franklin, Lena Horne, and Dinah Washington continued 
to attract crowds. Later still, the theater welcomed James 
Brown, Smokey Robinson, and Marvin Gaye, and the 
Supremes made their first stage appearance at the Howard. 

Eventually, however, the Howard began to run out of 
steam, falling victim to desegregation—which encouraged 
black audiences to patronize previously white-only 
establishments—and the 1968 riots. After 1970, the 

battered theater limped along, and in the early 19805,‏ ڪڪ 

when it was a go-go palace, it finally closed and 


= remained shuttered for nearly thirty years. 
== But as part of the recent rising tide of the surrounding 
U Street Corridor and Shaw neighborhood, the Howard 
— has made a dazzling encore. In April 2012, the theater 
q> celebrated its $29 million renovation with a gala opening. 
== = Martinez+Johnson Architecture, a firm that has 
A specialized in reclaiming performing arts venues for the 
EG past twenty years, was called in to lead the makeover. 
چک‎ “T think there are probably some theaters in worse 
s condition than the Howard, but I don’t know that we've 
—— run into them,” said the firm’s president and CEO, 


Gary Martinez, AIA. 
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Upstairs bar. Photo by Tim Cooper 


On the exterior of the building, Martinez confronted 
an utterly derelict Ғасаде. Early alterations had stripped 
the building of its classical detailing, its brick facade and 
windows were covered in stucco, and a streamlined 
marquee replaced the original portico. The theater 
suffered further “modernizing” efforts in the 1940s. The 
design team painstakingly uncovered the 1910 original 
design and reestablished the portico. 

“On the inside,” said Martinez, “the old seats were 
literally falling apart and there was а big hole in the roof. 
Among the few original elements that we were able save 
were the five columns that support the balcony.” The 
theater had received National Historic Landmark status 
in the 1970s, and, working from historic photographs, 
the design team followed the Secretary of the Interior’s 
Standards for Rehabilitation to maintain the building's 
historic integrity. 

Martinez wanted to bring in modern performance 
technologies without sacrificing the intimacy and powerful 
character of the original interior space. He retained the 
historic layout of the theater, kept the line of the early 
balcony, and reinstated the dome. While the balcony 
structure was retained, the entire sloping orchestra level 
was removed and replaced with a mix of fixed and 
flexible seating, and the stage was lowered a few crucial 
inches to bring it closer to the audience. 

To be economically viable and attract a variety of 
performers and audiences, the new space needed to 
offer multiple configurations. The theater can be set up 
for supper club seating for 650 or, thanks to hydraulic 
platforms, can quickly transform into a ballroom or 
concert space with standing room for 1,100. Martinez + 
Johnson Architecture excavated a 10,300-square-foot 
basement to house a new catering kitchen that supports 
the theater’s full-service restaurant. 

“This is really a developing story,” noted Martinez. 
“All over the country, more theater operators are turning 
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Renovated front façade of the theater. 


| “BLACK BROADWAY” SINGS AGAIN 


Photo by Tim Cooper 


to a broader economic model. Venues in this size [600 to 
1,000 seats] have a particularly difficult time making their 
season.” Today, the new Howard alternately functions 
as a swanky jazz club, dance hall, standing-room-only 
concert venue, classic movie theater, cocktail and supper 
lounge, and neighborhood civic space. 

“Elegance” is the word Michael Marshall, AIA, 
principal of the firm Marshall Moya Design LLC, used 
to describe the quality he sought in his interior work on 
the project. Not over-the-top glitz and bling, but rather 
rich materials, an understated palette, and sophisticated 
touches that recall the theater’s storied past but with a 
contemporary aesthetic. Curvaceous walnut walls and 
dark wood flooring resemble the materials of a musical 
instrument. Greeting patrons at the entry, glowing 
lightboxes showcase black-and-white glamour shots of 
Howard stars in their heyday. A suite of cushy walnut- 
and-leather seating options includes banquet-style seating 
on the main floor, booth seating and theater seats on the 
balcony, as well as lounges and bar seating. 

The domed ceiling features multi-colored LED 
hanging lights; a dramatically illuminated and sleekly 
designed granite bar anchors the rear of the theatre; and 
downstairs, Diana Ross exudes Motown splendor from 
her lightbox in the women’s restroom. In describing the 
Howard’s dual function as theater and supper club rooted 
in African-American cultural history, Marshall has likened 
the theater to “the Cotton Club inside the Apollo.” 

And the Howard is not done yet. A planned 12,000- 
square-foot Culture and Education Center constructed 
directly adjacent to the south end of the theater will house 
a museum, recording studio, classrooms, and music library. 
The Martinez + Johnson Architecture proposal for this new 
center is designed for schoolchildren, the community, and 
the world at large to connect to the Howard Theatre’s 
illustrious past and its promising future. % 


Photo by Stacy Zarin 


View of the main stage. 
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With a full day of seminars and a trade exposition, 
the Virginia Wood Solutions Fair offers a unique 
professional development opportunity for architects, 
engineers and anyone else interested іп wood's 
exciting design possibilities. 
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for Wood Construction 
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Committed to environmental preservation, Loewen offers an extensive line of environmentally sensible wood windows and doors. 


The Loewen brand helps alleviate its carbon footprint in both manufacturing and production processes, taking great pride in 


reducing waste and optimizing material usage. Windows and doors are manufactured from sustainable sources of Douglas Fir and 


Mahogany, providing peace of mind to environmentally conscious customers. 


In addition, the FSC certified Douglas Fir option can assist in earning points in LEED programs. 


LOEWEN WINDOW CENTER 
OF BETHESDA 


4710 Bethesda Ave. 
Bethesda, MD 20814 
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OF MARYLAND 


7201 Rolling Mill Road 
Baltimore, MD 21224 
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LOEWEN WINDOW CENTER 
OF ANNAPOLIS 


209 Chinquapin Round Rd. 
Annapolis, MD 21401 
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Design. Create. Inspire. 


Library space at 1 
NW, by Bonsir 


Photo € Hoachlander Davis Photography 
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Conference room, with mople-lined ceiling 
that conceals an obtrusive beam. | 


Photo © Hoachlander Davis Photography 


Working Space: 
Two Projects Renovate Small Office 
Buildings That Were Once Houses 


by Ronald O'Rourke 


Many of Washington’s late-19th- and early-20th-century houses 
are located in parts of town that have evolved over time into office 
zones, prompting the conversion of many of those houses into 
small office buildings. Recent projects by DC-based architectural 
firms renovated the interiors of two of those converted buildings. 


The building at 1730 Massachusetts Avenue, NW, in Washington’s 
Dupont Circle area, is one of several grand residences on the block 
that have been converted into commercial office use. The property 
includes the four-level main house plus a rear courtyard and 
carriage house. To renovate the complex, the building’s new 
owner turned to Bonstra | Haresign Architects. 

Bonstra | Haresign’s design for the renovation retains many of 
the main building’s gracious, historic details while inserting clean- 
lined, modern elements. The property as renovated accommodates 
three organizations—the building’s new owner and two tenant 
organizations—rather than the single entity that previously 
occupied the complex. 

“All non-original ornament was removed, the building’s original 
features were restored, and modern HVAC and electrical systems 
were seamlessly integrated,” said David Haresign, FAIA, a firm 
principal. To accommodate the needs of three distinct occupants, 
the architects adjusted some room layouts by removing partitions 
and by building in new work stations. Changes to the carriage 
house included the addition of a large dormer window that 
admits ample light. 

Blending in the new elements with the existing historic details 
required a careful eye. For example, “In the main conference room, 
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a beam that visually divided the room was concealed with a floating 
maple ceiling that unifies the space without conflicting with the 
original, full-height windows and trim,” Haresign said. 

Transmission of light through the renovated spaces was another 
key design consideration. “Adding translucent elements—like the 
resin partitions made by 3form in the lobby and the carriage house’s 
new dormer—allows natural light to penetrate deep into the interior 
rooms,” Haresign said. “The visual connections help bind the 
interior office spaces to the outside environment, and the main 
building’s offices to those in the carriage house.” 

The three organizations in the complex share a set of common 
spaces, including a reception area, two conference rooms, and a 
reading room on the main building's first floor, and a kitchen, 
lunch area, and lounge on the cellar level. The shared spaces— 
which are identifiable by their maple millwork and bright red 
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Plans of the main floor (top) and cellar level (above) 
Bonstra|Haresign Architects. 


of the renovated building. Note the carriage house 
at left in the main plan 


Project: 1730 Massachusetts Avenue, NW, 
Washington, DC 


Architects: Bonstra | Haresign Architects 
Structural Engineers: Keast & Hood Co. 

MEP Engineers: Capitol Engineering Group 
Contractor: Prill Construction Group 


Conference room 
before renovation. 


Reception area and adjacent meeting space. Photo © Hoachlander Davis Photography 
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Front facade of the building 
housing the CompTIA offices. 
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Corridor and meeting space 
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Courtesy ої KUBE architecture Photo © Greg Powers Photography 


Main staircase in the CompTIA office, 
by KUBE architecture. 


Photo © Greg Powers Photography 


Second Floor Plan 


Interior before | 1 | 1 
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First and second floor plans of the renovated building. 


surfaces—permit a more efficient use of the property’s total available 
square footage. 

“The project challenges the notion of typical commercial space 
by housing multiple businesses under one roof while avoiding the 
pitfall of redundant service spaces,” Haresign said. “The building 
encourages an integrated office community by linking its individual 
occupants through communal amenities. The sharing of community 
resources maintains the integrity of the historic main building and, 
along with the timeless-modern design, unites the individual tenants.” 


CompTIA 


Office space is at a particular premium on Capitol Hill, and 
numerous row houses in the area have been converted into pocket 
office buildings. The Washington office of the Computing 
Technology Industry Association (CompTIA) is housed in one 
such building—a small row house at 515 2nd Street, NE, across the 
street from the Thurgood Marshall Federal Judicial Building. 
CompTIA hired KUBE architecture to renovate the uninspired 
and somewhat dingy space into a bright, comfortable, and future- 
oriented facility befitting a technology trade association. 

“The building had been badly renovated several times,” said 
Janet Bloomberg, AIA, a firm principal. “Each small office had up 
to 12 recessed downlights, and there was ductwork everywhere. It 
seemed like there was no natural light, and even with all the light 
fixtures, it felt dark and uninviting. So our challenge was to create 
a light and open atmosphere that would be energy-efficient, clean, 
and modern.” 

KUBE S design for the renovation employs crisp and rigorously 
ordered lines, clear glass partitions, and white-painted walls with 
red and blue accents to achieve an interior that, in spite of being 
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office break room office office office 


First Floor Plan 
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bathroom conference room entry 


Courtesy of KUBE architecture 


Project: CompTIA, Washington, DC 


Architects/Designers: KUBE architecture 
MEP Engineers: SAI Engineering 
Custom Steel: Metal Specialties 
Contractor: The Avenue Builders 


densely packed with offices, is lively, modern, and more open-feeling. 
Wood flooring adds a note of warmth and comfort to the composition. 

“All the offices have full-height glass walls to the main corridor, 
providing a sense of light and air to otherwise small spaces,” 
Bloomberg said. “The conference room, which had been in the 
basement, is now a glass-enclosed volume on the main floor 
adjacent to the entry space.” 

“One of our main focuses was lighting,” she added. “We used 
no recessed downlights—only linear fluorescents either in coves or 
with frosted glass lenses. The linear look goes very well with our 
concept of wrapping the spaces with folding ceiling planes, and 
the single line of light in each office creates a simple, minimal look 
while spreading the light much better through the space.” 

“My favorite element is the new central staircase, which provides 
a focal point to the whole composition," Bloomberg said. "It is 
sculptural, providing visual interest, and has lighted niches and a 
three-dimensional design that transforms what was previously a 
flat, two-dimensional space." The area above the staircase was 
also reworked. “We reused the existing skylight but created linear 
ceiling planes with cove lighting below to tie it in better with the 
sculptural design of the staircase, replacing the previous look of a 
single punched opening." 

The project employed several sustainable materials, including 
bamboo floors, recycled rubber, fluorescent lighting, a tankless hot 
water heater, and no-VOC paint. 

“We worked within a limited budget to completely transform this 
building architecturally, mechanically, electrically, and digitally into a 
modern and light-filled space, with great flow and inter-connection 
of spaces," Bloomberg said. "We totally renovated this building 
while reusing as much as we could—including framing, skylight, 
and basic room layout—in order to avoid unnecessary waste." 
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Vivid colors that reflect the subtle 
interactions of light: New KRYSTAL 
KOLOURS™ enameled glass brings interior 
decorative glass applications to vivid, 
colorful life. 
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With Pilkington Optiwhite™ and Pilkington OptiView™, the possibilities are 


endless. 
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have our Special Applications Glass in mind too. Pilkington Optiwhite™ is an extra clear, low 
iron float glass is virtually colorless and has excellent light transmission, making it the ideal 
choice for applications where glass edges are visible or where transparency and purity of color 
are desired. Pilkington OptiView™ has low reflective and UV blocking properties which make it 
perfect for any display, showroom, storefront applications, condominiums or apartments where 
views are of paramount importance. 


2 PILKINGTON 


www.pilkington.com/na • buildingproducts.pna@nsg.com • 800.221.0444 


before renovation. 
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The Reingold Building 


Jon Hensley Architects Enlivens 


The Reingold Building following 
renovation by Jon Hensley Architects. 
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an Aging Office Building in Alexandria 


by Ronald O'Rourke 


A single, well-conceived design gesture is sometimes all 
that's needed to add new life to an aging, humdrum 
commercial structure. That was the approach taken by 
Jon Hensley Architects (ЈНА) for the cost-conscious 
renovation of a tired-looking, 1960s-era office building 
at the corner of East Monroe and Leslie Avenues, on the 
southeast edge of Alexandria's Del Ray neighborhood. 

The client—Reingold, a communications and 
marketing firm—outgrew its existing space, purchased 
the 12,150-square-foot, two-story office building as its 
new headquarters, and hired JHA to design a low-cost, 
high-impact renovation that would create the same kind 
of open, collaborative work spaces that the firm had 
enjoyed at its old location. 

The building as purchased included a glass curtain 
wall at the corner facing the intersection that was intended 
to give the building some presence and signal the location 
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of its entrance. Over time, however, the visual impact of 
this design element faded, and the question of where to 
enter the building was made confusing by a double-door 
entrance halfway down the Leslie Avenue side. 

To fix these problems and give the building a 21st- 
century look, JHA principal Jon Hensley, AIA, removed 
the glass-clad lobby and stair at the corner and replaced 
it with a tall, cedar-clad stair tower on the East Monroe 
Avenue side that definitively signals the main entrance, 
provides access to a new roof deck, and adds a significant 
jolt of energy to the building's overall design by breaking 
up its blandly horizontal lines with a strong new 
vertical volume. 

"In an area with a lot of faux-historical design 
projects," Hensley said, "it was refreshing to be able 
to design a renovation in a modern style." 


=| Project: Reingold Office, Alexandria, Virginia 


Architects: Jon Hensley Architects 

Structural Engineers: Shermo Engineering Associates 
MEP Engineers: Provectus, Inc. 

Contractor: Robert Т. Pizzano General Contractors Inc. 


Roof deck. 
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Photo © Maxwell Images 
that bring daylight into the space through the ceiling. 


Renovated work space, with Solatube fixtures 


On the inside, the work areas are mostly painted 
white to create a sense of openness, while a few zones, 
including the stairwell in the new tower, are painted the 
company’s signature shade of red. “The building,” 
Hensley said, “was configured to provide open office 
spaces, private and shared offices, and team offices, 
reflecting the organization of the firm.” 

Hensley, who is LEED accredited, also included 
features to improve the building’s energy performance, 
including spray foam insulation for the exterior walls 
and 15 Solatube light fixtures on the roof that direct 
daylight to all parts of the second floor except storage 
rooms and restrooms. 


First Floor Plan 


First and second floor plans of the renovated building 
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Reception space. Photo © Maxwell Images 


The project was designed and built in nine months 
for a cost of $107 per square foot. 

In a neighborhood consisting largely of low-rise 
buildings and flat open spaces, the new cedar-clad tower 
has turned the Reingold headquarters building into a 
local landmark that provides a visual anchor for that part 
of the Del Ray area. The project is broadly comparable in 
that regard to RTKL Associates’ tower-adding renovation 
of the commercial building at 1724 California Street, 
NW, at the southern end of Washington’s Adams 
Morgan area—a project featured in the Winter 2010 
issue of ARCHITECTUREDC. 


Second Floor Plan 


Courtesy of Jon Hensley Architects 
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D < BJA 
Pilorography 


We are an extension 


of your business! 


We work with Builders, Architects 
and Interior Designers 


ITCHEN «о BATH, 


Peggy Jaeger, CKD Fred Grenfell 
Annapolis, MD No. Virginia 
410-916-4761 703-967-0206 


Jerry Weed, CKD 
Karen Hourigan, CKD 


No Up-front Design Fees 
301-657-1636 


7001 Wisconsin Avenue 
Chevy Chase, MD 20815 


Allied Kitchens & Bath 
by: Greg Hadely 


www.KitchenBathStudios.com 


Open Up 


Your Living Space 


Let fresh air into your home without 
unwelcome insects or glare of direct 
sunlight. Designed for doors, windows 
and large openings, Phantom Screens 
remain out of sight until you need them. 


Call your local 
Authorized Distributor at 


1-888-PHANTOM 
(540-751-1269). 


PHANTOM 


www.tristatescreens.com 


CMDR Associates, Inc. 


Engineering and Construction Consultants 


Support Services 
for Architects | 


e Construction Consultants i 
* Procurement package preparation ба 
• Independent design reviews 

for quality control 
• Constructability review mak" 
• Project scheduling G 
• Budget and parameter Estimates 

for design concepts 
| • Detail estimating for working drawings 


4" - س 
e Value engineering services for cost control ۴‏ 23 
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www.illuminc.com 


| 9681 Main St., Suite 200, Fairfax, МА 22031 
| Michael Vencion 
> 703.323.8003 / Ext. 201 
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Please visit our web site 


www.cmdrassociates.com 


Visit our showroom to see more than 30 kitchen & bath displays. View our website for more inspiration. 
Showroom Hours: 9am-5pm Monday - Friday and 10am-1pm Saturday, or by appointment. 
2809-A Merrilee Drive, Fairfax, Virginia 22031 | phone: 703.208.2208 | 


ROOFING & HISTORIC RESTORATION SPECIALISTS 


Is Your Roof History? 


Whether it’s The Old Post Office, The National Cathedral or your home, 
Wagner Roofing has a 98 year-long history of quality service. 


e Copper • Slate & Tile 
e Ornamental Metal e Modified Bitumen & EPDM 


WAGNER 


ROOFING 


“Between Washington 
and the Weather” 


CAROL HIGHSMITH 


Since 1914 


(301) 927-9030 
wagnerroofing.com 
Old Post Office Pavillion Restoration 2003-2010 


RESIDENTIAL & COMMERCIAL 


Но VV does a client maintain 


the beauty and life of your residential project 


after it's built 


WY 


HORIZON 
HOUSEWORK 5 


Home maintenance for complete peace of mind. 
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a ser VICE 


Horizon HouseWorks™ offers the homeowner a full spectrum of 
maintenance and repair services to help control the function and appearance 

of the residential project you’ve designed. Whether it’s a new contemporary 
home, a condominium or a historic estate, Horizon HouseWorks™ will provide 
your clients with the trust that their home, and your vision, will be taken care 


of 365 days a year. 

Utilizing professional expertise and specialized equipment, the HouseWorks™ 
team will take care of a homeowners “to do” list including: general 
maintenance & repairs, seasonal upkeep, special projects such as customized 
additions or features, interior and exterior painting, home inspections and 


labor services. No task is too minor, no assignment too difficult. 


301. 392. 4922 • info@horizonhouseworks.com 


www.HorizonHouseWorks.com 


Your style, Our signature. 
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Wentworth Architects and Builders 


>V 


www.barnesvanze.com 


We specialize in remodeling older homes to fit contem- 
porary lifestyles. Because we offer architecture, interior 
design and construction under one roof, we are able to 
manage every detail of your project. View our work 
online at wentworthstudio.com. Or call 240-395-0705. 


WENTWORTH 


EY General Contractor | Design-Builder | Construction Manager 


uilding on Tradition 


Grunley...preserving our nation’s history 


15020 Shady Grove Road, Suite 500 | Rockville, MD 20850 | 240.399.2000 | www.grunley.com 


Where Architecture 
Meets the City 


The District Architecture Center (DAC) 
hosts architectural workshops, tours, 
exhibits, lectures, and more in the 
heart of the historic Penn Quarter 

in Washington, DC. The Center is 
home to the Washington Chapter of 
the American Institute of Architects 
(AIA|DC) and the Washington 
Architectural Foundation (WAF), 
two organizations that advocate for 
architecture and the built environment, 
inspire design excellence and educate 
both professional architects and 

the public. 


Host Your Next Event 


DAC offers three generously sized 
classrooms (that can be joined 
together to create one grand reception 
space), a state-of-the-art audio-visual 
system, and full catering kitchen. 
Glass walkways and classroom walls 
allow natural light to flow through 
11,000 feet of meeting and exhibit 
space. Located in the heart of 
Washington's historic Penn Quarter 
neighborhood, The Center is the 
perfect place for your next gathering. 


Contact DAC 


District Architecture Center 

421 7th Street, NW 

Washington, DC 20004 

PH: 202.3479403 | FX 202.347.9408 


Gallery Hours 


10am - 7pm Monday-Thursday 
10am - 5pm Friday 
10am - 2pm Saturday 


DAC closes for private events on occasion. 
Please visit the calendar for details. 


Photography by Bryan Becker 


Ou Г award winning work showcases our detailed craftmanship, 


appreciation of aesthetics, and sustainable building practices that | 
create healthy, efficient, and beautiful homes. Whether traditonal N 
Aa 


or modern, we understand the details that make good architecture. 


To find out more about Rock Creek Builders, 

please visit our website or contact Thomas Utley ROC KCREEK 
RockCreekBuilder.com BUILDER.COM 
202-438-3419 


